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Aurora: Spectrums of Colour
Nigeria Art Society UK (NASUK) evolved from the Society
of Contemporary Nigerian Artists which was formed in
1992. Its main objectives were to promote the visibility and
awareness of their members' work; establish a new genre
in contemporary British art; promote knowledge and
understanding of Nigeria's history and culture. NASUK
strives to achieve these objectives through annual art
exhibitions, seminars and workshops. Notable among
these were its 2014 Nigeria centenary commemorative
exhibition in Waterloo, London entitled “Nigeria@100:
Transforming a British Experiment?” and the associated
seminar “Imagining Nigeria 2114”. In 2018, NASUK will
hold “Legacies of Biafra”, an exhibition commemorating
the fiftieth anniversary of the Nigeria Biafra civil war.This
show will originate at Brunei Gallery, SOAS London and
subsequently travel to other venues in the UK, USA and
Nigeria.

As custodians of Nigeria's rich heritage in the UK, Nigeria
Art Society UK is committed to accelerating efforts to make
their country's visual art and culture accessible to the
diaspora. Through their annual exhibitions, it is hoped that
the imagery they create will enhance visibility and cultural
understanding thereby facilitating a pluralistic British
society. Aurora spectrums of colour symbolise the
multicultural identities in Britain today and epitomise the
vibrant palettes, avant-garde techniques and sheer verve
of the works produced by artists of the Nigeria Art Society
UK. These Nigerian diasporic artists have formed a
passionate group that is the epitome of their sustainable
relationship, demonstrating their nationalistic and patriotic
spirit. Their common desire to form a collective, and to
preserve and exhibit distinct artistic works (which form
part of our cultural patrimony) is a welcome development.

In this exhibition captioned AURORA, it is evident that the
art serves as a barometer of society. Here we can clearly
track the political and cultural influences, social changes
and acculturation as evidently interpreted by these artists.
The works on display in this exhibition do not only play a
vital role in providing the Nigerian community in the UK
with a sense of cultural identity, but also provides a
platform for reflections on their deep-felt commentaries.
This is often seen in the subject matter, techniques and

media used to portray their reality - in their quest for
greater multicultural understanding.
No wonder then, that the 'AURORA' exhibition has not only
showcased contemporary Nigerian diaspora artists, but
also reveals that these artists' works, like their culture, is
a glowing tribute to a living, growing and continuously
evolving entity. Having trained or lived a significant part of
their lives in Nigeria, the artists have drawn inspiration
from its richly diverse traditions and in turn enriched
British culture. Nevertheless, some of the works exhibit a
characteristic peripheral encounter with the wider world
as Hassan Aliyu's “A Passage on the Good Ship” and
Emmanuel Okoro's “Sleeping Buddha”.

The works in this exhibition create a spark that arouses
the viewer out of a slumber, thus revealing a new
beginning. They present a range of creative engagements
with traditional forms. This is exemplified in the works of
Chike Azuonye “Nzuko Ndi Ozo (Gathering of Titled Men)”
and “Elements of Creation;” Dotun Adegbite's “Milk
Maidens”, as well as Imoesi Imhonigie's “Obigba
(Traditional Drummers)” which employ commonplace
compositions of Nigerian artistic culture in ways that the
elements, forms, media, technique, images and processes
are appropriated from a gamut of Nigerian and African
motifs. The forms created here exist in the realm of
historical traditions and high metaphors.

The images in AURORA are eye-catching. As the viewer
encounters them, they immediately recognize the
harmonious composition of elements that have been so
serendipitously arranged to create a stopping time for the
viewer. Colour is one such element that all the artists have
utilised to achieve this effect in their works.

This group of artists has conveyed the essence of human
existence with a full grasp of their tools of expression and
with a great deal of philosophical depth. All of the works
in this exhibition are a window to the inner beauty of man,
portraying the tranquility that ushers in peace and
happiness. I would like to conclude by stating that the
diverse works of art included in the AURORA exhibition are
products of a crystallised vision of allegoric picturization
that are both engaging and thought provoking.

Best Ochigho  Ph.D  FSNA
Professor of Painting, University of Uyo, Nigeria
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Ade Ogundimu

Ade Ogundimu's paintings entitled
“Before Big Data” and “Drip Ville” bring
to mind the artist's mind-set to
transform the atmosphere of creative
innovations through amazing changes to
conventionalities. It is refreshing to
observe the ways Ogundimu
manipulates his medium in concept and
stylistic diffusions to achieve his goal.
Each of his works are a result of his
thoughts and ideas that fall within the
esoteric genre that reflects something
new, with a crescendo luminosity.

BEFORE BIG DATA. 2
Acrylic on Canvas 
92 x 152cm
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Ade Ogundimu

DRIP VILLE 
Mixed Media on Canvas 
152 x 152cm
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Chike Azuonye

ELEMENTS OF
CREATION Oil on Canvas
70 x 100 cm

The works of Chike Azuonye are quite fascinating. His forms are fragmented flat shapes that
can be likened to cubism. His vivid colours are applied in deep contrasts of strong lights, darks
and tenderly blended mid-tones. His picture space is often ordered in symmetry and balance;
his pictorial elements engaged as if in dialogues, are composed across planes that are
characterized by celestial and astral symbols.  Chike explores in his work the collaboration
between form, colour and symbolism. This is exemplified in his “Elements of Creation” and
“Nzuko Ndi Ozo (Gathering of Titled Men).” 
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Chike Azuonye

NZUKO NDI OZO (Gathering of Titled Men)
Oil on Canvas
70 x 120 cm
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Chinwe Chukwuogo-Roy, MBE
Chinwe Chukwuogo-Roy, MBE (1952 - 2012) is renowned for painting the golden jubilee official
portrait of Queen Elizabeth II. Chukwuogo-Roy's oeuvre of portrait painting also included
important commissions of the past president of Nigeria General Obasanjo and the past
Secretary General of the Commonwealth, Chief Emeka Anyaoku. Work from a different period
in the artist's repertoire is featured in the AURORA exhibition. The painting entitled “Migrants
No Entry” reveals an intellectual associative painting where what is important is associations,
reminiscences and allegories of the horrors and predicament of displaced people in search of
refuge through perilous sea voyage to Western shores. Chinwe Chukwuogo-Roy, a master
colourist knew and understood the language of colour with uncanniness.

MIGRANTS NO ENTRY 
Oil on Canvas
112 x 137 cm
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Chinwe Chukwuogo-Roy MBE

YELLOW FISHING BOAT 
Oil on Canvas
80 x 100 cm
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Dotun Adegbite

Dotun Adegbite's mixed media collage work
produced in brilliant analogous and
complementary colours is composed of
diverse shapes and motifs borrowed from our
rich cultural heritage. In his piece entitled
“Associations”, the compositional elements
are arranged in compartments which contain
distinct motifs with definite aphorism. That is
the depth of Africanism, thus a rich cultural
vocabulary is created for elucidation. There
is beauty in the way the artist deliberately
hides behind colours that allure to create
optical illusions that are aesthetically
charged. Adegbite's “Milk Maidens” is a
dramatic representation of two elegant
figures bearing calabashes of fura milk. The
piece is created in a paper cut technique
enhanced with applique� of traditional
patterned fabric. Adegbite's choice of colour
and rendition is rhythmic and nerve calming.

MILK MAIDENS
Mixed Media collage 
50 x 70 cm
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Dotun Adegbite

ASSOCIATION
Mixed Media collage 
90 x 90 cm



11

Emmanuel Okoro

Emmanuel Okoro's 'Unity of “Self-Love” is a totemic of the Egyptian canon of
profile- representation that is unadulterated and purely African in its origin.
The work is done in grays on a vast endless space and is characterized of two
figures arranged like mirror images and engaged in dialogue. Their faces are
silhouetted in profile, while their bare bodies in frontal and backward views
are fully depicted. The simplicity of the forms makes them a master-piece with
little or no detail, yet forceful. This truly is simple approach and I think it is
part of the secret of Okoro's success. 

SLEEPING BUDDHA 
Bronze Sculpture
60cm
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Emmanuel Okoro

UNITY OF SELF-LOVE 
Relief Sculpture
100 x 120cm
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Gbenga Orimoloye

Gbenga Orimoloye is a talented painter who
creates a wonderful environment that
penetrates the inner recess of men to awaken
with a sudden burst. Orimoloye, like all the
artists in this exhibition, has more or less the
same goals of expressing his inner worlds,
and understanding the world around him.
Through the force of colour and bold brush
and palette knife strokes, Orimoloye has been
able to enrich our memory of 'Old Yaba Road'
and 'The African Women' in a forceful and
aggressive painting style.

THE AFRICAN WOMEN
Oil on board
123 x 82 cm
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Gbenga Orimoloye

OLD YABA ROAD 
Oil on board
82 x 62 cm
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Hassan Aliyu

Hassan Aliyu's eyes are open to things
imperceptible to the ordinary mind.
Aliyu transforms the world into an
incredible work of art by assembling
and arranging scrap paper and found
objects creating an interplay of line,
colour and text to achieve visual
harmony and an illusion of movement.
Aliyu's entry into the AURORA
exhibition entitled “A Passage on the
Good Ship” is a response to the recent
BREXIT affair. His allusion to Sir John
Hawkins and Sir Francis Drake's 'The
Good Ship Jesus' (the first British slave
ship to reach the Americas) is a
reference to 400 years of enforced
migration of Africans during the
slavery era and the justification by
slave merchants of their dastardly acts
being a godly duty.

Aliyu's astonishing ability to respond to anything which interests,
worries or alarms people is enshrouded in his undoubted artistic
virtues as a mark of his creative prowess. The richness of the
colour scheme and the poetic linearity and gesture makes this
piece worthy of stirring the soul of its viewers.

A PASSAGE ON THE GOOD SHIP
Collage on board
194 x 194 cm
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Hassan Aliyu

STUDY FOR A HAND ABOVE
Drawing
84 x 104 cm



17

Imoesi Imonigie

OBIGBA (Traditional Drummers)
Oil on canvas
100 x 100 cm

Imoesi Imhonigie is renowned for his landscapes, rural sceneries and dramatic
compositions. Although his oils are applied unto canvas with a painting knife, his
touch is delicate. His yellows melt away into the horizon; his darks soft pale hues of
umbers and sienna browns are used pictorially to define rusted zinc roofs and tranquil
palm foliage of “The last Night”. This diptych portrays a sympathetically romanticised
landscape of his homestead. It encapsulates Imhonigie’s yearning for the land of his
birth.
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Imoesi Imhonigie

THE LAST NIGHT
Oil on canvas
90 x 140 cm
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Kola Gbadebo

Kola Alex Gbadebo's prints in oil on
Japanese paper are complex and incredibly
well executed. The piece entitled
“Fishermen” depicts the Argungu fishing
festival of Northern Nigeria. The artist's
excellent draftsmanship is evident in this
piece which is characterized by vivid lines
executed from a limited palette and can be
likened in technique to the work of master
print-maker Bruce Onobrakpeya. Alex
infuses traditional techniques and
experimental approaches to create stylized
images that are extremely fluid and supple.
This tendency is aptly captured in his
“Migration” a luminous and vibrant painting
depicting migrants wading along a barren
desert defying the scorching tropical sun in
search of refuge.

FISHERMEN 
Oil on canvas 
90 x 140 cm
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Kola Gbadebo

MIGRATION 
Oil on canvas 
90 x 140 cm
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Kunle Adegborioye

Kunle Adegborioye is a dexterous painter
who has pushed techniques of print-
painting beyond conventional parameters.
His paintings “Heritage 1” and “Heritage
2” are symbolic depictions documenting
the plight of children in the Niger delta.
Adegborioye gives verve to his
compositions, thus removing the works
from the realm of static portraiture into the
realm of the contemporary. “Heritage 1” is
done in the warm sunshine colours of the
Sahara, while “Heritage 2” is a composite
portraiture of five figures where the
cheerful central figure is rendered in cool
colours thereby creating a sharp contrast
between the background and the figures

HERITAGE 1 
Acrylic on canvas 
150 x 100 cm
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HERITAGE 2
Acrylic on canvas
135 x 100 cm

Kunle Adegborioye
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Lara Ige-Jacks

MEMOIRS OF CHIBOK
Oil on canvas
121 x 121 cm

Lara Ige-Jacks has excelled as an impressionist painter. Her forms seethe with emotion
and life as they address issues of equality and social justice. In “Memoirs of Chibok”
this artist wants to remind the viewer of their own humanity. As the world has come
together to denounce the barbarism of extreme ideology, Lara's work elucidates the
plight of three hundred kidnapped school girls of Chibok in the north east region of
Nigeria by the terrorist insurgency, Boko Haram. The artist has used vibrant colours to
symbolise hope for an expected successful outcome in the efforts to free these children
from captivity and to restore them to good life, love and protection.
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Lara Ige-Jacks

NO PLACE LIKE HOME
Oil on canvas
121 x 121 cm
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Mike Echekoba

WHERE GOETH THOU 
Acrylic on canvas
52 x 35 cm

Mike Echekoba's works entitled "Leap of Faith" and "Where Goeth Thou" convey
messages from his heart and evoke emotion. The works here were borne out of
spontaneous and genuine emotions that place the artist in the entire drama. "Leap of
faith" uses the element of colour, line and space to create a painting that is vibrant and
sophisticated in its simplicity. The quality of Echekoba's imagery and the extreme artistic
idiom in which he speaks makes way for a warm reception of his works.
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LEAP OF FAITH 
Acrylic on canvas
40 x 60 cm

Mike Echekoba
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Obi Okigbo

Obi Okigbo’s works in the Aurora exhibition
are surrealistic and are imbued with the
capability to instigate serious discussions.
The works appear to be a revelation of
inner feelings in which nature, mystery
and ceremony are sources of inspiration.
Okigbo has an individuality and distinct
inclinations through which she has traced
her path as an artist devoted to painting
surreal expressions as seen in all of her
works. Her mastery of colours, usually cool
and tranquilising evokes serenity as is
evident in her “Fragments out of the
Deluge” and “Moonlight Visitation”. The
range of colour at her command which
appear very frugal and laconic, often
bordering on the monochromatic, are
innovations that express lyrical feelings in
the simplest and clearest way possible.

FRAGMENTS OUT OF THE DELUGE
Oil on canvas
80 x 80 cm
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MOONLIGHT VISITATION
Indian Ink, Collage & Oil on canvas 
40 x 50 cm

Obi Okigbo
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Ray Soko

Ray Soko's works are an independent,
complex genre of mixed media that combines
three-dimensional and two- dimensional
elements with colour as adjunct. The deep
critical and artistic integrity of Ray Soko's
works, the principled nature of his exploratory
quest, the dynamism and skill with which he
tackles his medium, rank him among the
most notable Nigerian artists who have
carved a niche for themselves. A peep at
Soko's “Redundant Honeycomb” reveals an
artist who is both deeply interested in details
whilst also capable of executing his work with
a great deal of spontaneity.

The foreground of the work depicts an inorganic form rendered in a strong
textured black base pigment highlighted with carefully distributed colours that
are heraldic and complementary in some instances. The picture space is
scoured, burnt, scratched, sanded and perforated allowing the wall surface
against which the piece is mounted to become an integral part of the
composition. “Urban Squeeze” is another example of the strong presence of a
dark application of pigment in the foreground, which is characteristic of his
works in the AURORA exhibition. Ray Soko's images transcend the ordinary. The
forms convey content that represent a personal response to  isolated fragments
of social experiences.

REDUNDANT HONEYCOMBE 
Wood mixed media
102 x 100 cm
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Ray Soko

URBAN SQUEEZE 
Wood mixed media 
80 x 122 cm
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Titus Agbara
A finalist on Sky TV Landscape painter of the year, Titus Agbara is distinctively a
landscape painter of repute who derives inspiration from his immediate environment
European scenery. Two inseparably bound moral and ideological principles seem to
be the basis of Agbara's artistic credo: his admiration of his host community and of
the charm of European scenery. This is clearly demonstrated in his series entitled
“Cambridge” and “Scotney Castle”, rendered in brilliant and colourful palette knife
strokes, treated with the utmost sincerity, seriousness and respect for the medium.
Agbara's paintings are distinguished for their rich lustre and cool colours, harmonized
in a tense and balanced orchestration.

CAMBRIDGE CIRCUS (where thoughts meet) 
Oil on canvas
60 x 116 cm
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SCOTNEY CASTLE (where it begins) 
Oil on canvas
55.9 x 66 cm

Titus Agbara
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Tony Ndikanwu

The subject-matter of Toni Ndikanwu's
creations is extremely varied; circles
and squares are visibly explored. His
works are a journey that can be
classified as man and his field of
colours. His works entitled “Circles” and
“Man God Dichotomy” show a great
depth of the subject of colour
relationships. All these are a product of
his creative imagination that unveils his
insight: the dramatic expression and
lyrical depth, insinuating that innovative
minds can precisely unfold the subject
matter of his works. A closer look
reveals his affinity with the “uli” motifs
of the Igbo artistic tradition.

MAN GOD DICHOTOMY 
Ceramic - Metal
110 X 120cm
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CIRCLES
Acrylic on canvas 
100 x 100 cm

Tony Ndikanwu
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Tunde Akinniranye

In this exhibition, the euphoria of Tunde
Akinniranye's schematic ceramic painting
is significant as a meeting point between
3D and 2D that provides a platform for
dialogue. His glazed stoneware present a
difficult, beautiful and human dimension
that fits into time-space. Their quality is
eternal. From now and in the future, these
works are not time or space bound. They
exist and breathe continuity. The
interaction of the schematic drawings on
the ceramic surfaces makes the works so
complex and inexhaustible a subject that
it could be discussed endlessly. His works
to say the least are classical.

IMPULSE 1 
Ceramic 
Height: 60 cm
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IMPULSE 2
Ceramic 
Height: 60 cm

Tunde Akinniranye


